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0 bsession runs the risk of reveal- adiscwith plenty of nods toold-school

ing everyone's inner curmud- guaguancs (“Caramelo a Quilo”) and

geon—justaskamusician. Many  string-driven danzon and charanga
an artist can speak at length about ~(“Danzon Barroco”). The core band is
what may be the biggest pressure augmented by a who's who of visiting
linked to creative growth: the possibil-  dignitaries (percussionists Changuito
ity that some of your staunchestloyal- and “Tata” Guines; tres virtuoso Pancho
ists might not want to follow youinto ~ Amat), which only amplifies Maraca’s
new vistas. It's a simple construct: desire fora big, bodacious salsaalbum
Startout doing that, and you'resureto  that dazzles where a lesser one would
catch hell for edging into this. alienate.—K. Leander Williams

‘Theabsenceof grumblingmaybethe ~Maraca y Otra Vision play Cooper
most interesting—not to mention Park on Tue 20, Sunset Park on
telling—response to recent work by ~Wed 21, $.0.B.’s on Aug 26 and
Cuban flutist-arranger Orlando “Mara- ~ Robert F. Wagner Park in Battery
ca"Valle. The36-year-oldbandleaderhas ~ Park City on Aug 27.
suffered no ill will for moving from .
the Latin jazzof hisearly discstothe _ R
unbridled Afro-Cuban dance music
hemakes now—no mean feat given
the notoriously single-minded na-
tureof jazz fans. Tremenda Rumi
his latest album with the fiery en-
semble Otra Vision, has managed to
make the Billboard Tropical/Salsa
charts while also inspiring cyber-
gush from folks who claim to have
followed the onetime Chucho Valdés
sideman every stepof the way.

Even more astonishing is that
Tremenda Rumba! represents a
quantum leap in ambition over
Descarga Total, its equally dynamic
‘predecessor from 2000. Theidea was
to capture the full range of contem-
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hen was the last time you wit
nessedaroomlulof dancers fully
caplivated by a flatesolo? You're

scratching your head, right? Kven if
vauhappen o bea fanof Aute fricidly
Cubian styles suchas danzon and -
Jadiga, the rapture that fell over the
dance Hoor at SOBs two Mondays
ago during Nutist-arvanger Ovlando
“Mavaca™ Valle’s first solo interlude
night have astonished you. Valle's dis-
play contained as much raw invention,
musicality and, by the end, jockish
clutzpahasany string of choruses by
his sax contemporary James Carter,
and the audience stayed with him
every step of the way—justas Carter’s
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dues. OF course, since Otra Vision,
Valle’s band, had thoroughly exhiaust
ed them just minutes before witl the
wost rocking Afro-Cuban nisic this
side of the powerhouse out il rakere,
listeners probably relished tie i
leader's ability (o cool things down
witliout cooling them off

or those who've been monitoring
Valle's carcer - he went out on his own
after apprenticing in hakere - (he
wiostinteresting thing about Ota Vi
sion's dynamism is that its new. As it
e as two years ago, Valle's laste ran
towarda more subdued form of Latin
Jazz, but his latest dise, [Descarga
Total!, finds him pursuing the kind of
kinetic rumba he helped revive as an
arranger for trumpeter Jests Ale-
many’s jCubanismol. Valle smartly
keeps the flute solos (o a
winimum on the disc;
there’s not much chance of
ing them inoa field

includes — superh
singers (soneros Wilfredo
Campaand Ielix Valdes),
percussionists (Changui
to, Yaroldy Abren) and
horn - players  (Valle's
trumpeter brother, Luis).
To hear (he bragging
brass  and  percussion
work oul on g program
that catalogs (he history
ol hard-diiving  Afro
Cuban music from guajira
(“Oye Guajira mi son”) o
contemporary Cuban rap
(“La Palea”) is to remem
ber that descarga is Span-
ish for jam.

. Lewder Willicons





